garden  spot,  a  great  iron-gated  tomb  overlooking 
Crescent  Water,  where  ducks  and  swans  glide. 


and  about  to  expire.  Clouds  seem  waiting  above  to 
receive  her.  Above  these,  shines  out  a  star— the  radiant 
symbol  of  Immortal  Life.” 

Charlotte  Canda’s  tomb  and  her  sad  story  struck 
such  a  responsive  chord  in  New  York  and  its  news¬ 
papers  that  no  grave  in  America,  it  was  said,  could 
compare  with  it  in  celebrity.  “Seldom  on  a  fair  day,  is 
it  without  a  circle  of  admiring  gazers.”  But  tastes  in 
tombs  changed  away  from  the  statues,  obelisks  and 
small  mausoleums  that  were  so  popular  in  the  1840s 
and  1850s.  With  more  money  than  America  had  ever 
seen,  the  nouveaux  riches  industrialists  of  the  1860s 
and  1870s  outspent  the  pre-Civil  War  rich  in  death  as 
well  as  in  life. 

The  huge  Stephen  Whitney  tomb  typifies  this 
later  period,  which  saw  the  construction  of  Green- 
Wood  s  largest  mausoleums.  The  Whitney  tomb  is  an 
eight-sided  Gothic  chapel  with  stained-glass  windows 
on  lofty  Ocean  Hill  surrounded  by  ivy,  rhododendron 
and  ornamental  trees.  Relatives’  graves  encircle  the 
chapel,  like  so  many  petals  on  a  flower.  The  grandeur 
of  it  and  its  seeming  isolation  from  the  rest  of  the 
cemetery  still  evoke  the  worldly  power  of  Stephen 
Whitney,  whose  $10-to-$15-million  fortune,  made  in 
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Charlotte  Canda,  17,  died  in  a  carriage  accident. 
Her  statue,  clad  in  a  stone  likeness  of  the  ball  gown 
she  wore  when  killed,  stands  in  the  archway  of  a 
tomb  (below)  she  had  designed  for  a  deceased  aunt. 


